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The late Edward Said’s autobiography is appropriately titled Out of Place, because,
as a child, he migrated between Cairo and Lebanon. Could this emotional and
geographical displacement have helped influence one of the greatest thinkers of our
age? Being Out Of Place is not a rootless condition, but instead enables one to jump
between different frames, and to be at once in and out of a community. It can enable
one to summon forth an entire world.

This is exactly the possibility that Ajax Law and Virginia Lung — founders of One Plus
Partnership Limited — embrace. Throughout their careers, the couple has creatively
navigated between different frames.

Before founding their own company, Ajax and Virginia endured the frames and

limitations of the daily workday. They followed the footsteps of their bosses, and
were trapped and suffocated by routine work. The genesis of their startup company

was a small 400 sq. feet apartment. This cubicle was both their love-nest and a studio
for their first design project.
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DESIGN & LIVING

The Multi-functional Cubicle

For their cubicle, Ajax and Virginia emphasized three differing aspects. Invertible blinds are installed on the walls, and a
mirror and red plastic wrapping are inserted on either side of the blinds. When the blinds are turned with the mirror up, the room
becomes spacious and simplistic. When turned with the plastic up, the room becomes colorful and luxurious. Thirdly, loose the
blinds and the room becomes orderly and stark, revealing the original cement wall beneath.

“All designs should cater to the person living there,” says Ajax. “Multi-functional design is not a new idea. The challenge
is always to integrate this idea into the daily living space.” For Ajax, the reason why much multi-functional furniture has little
changed is that designers often fail to consider the living habits and conveniences of users.

Plastic mirrors are known for their light weight. The entire layout of the room can change with a pull of the blinds. A simple
pull or release can reflect the user’s shifting emotions. As Virginia explains, architecture animates the living space.

Different architectures reflect, for each of us, the diverse pursuit of a comfortable lifestyle. The human psyche and
communal development are inevitably affected by the surrounding architecture. Architecture is an attempt, in the philosopher
Martin Heidegger's words, at dwelling poetically on this earth.

A Designer’s Magic Turned Sidekicks into Leads

After the founding of One Plus, the couple could not immediately jump out of predefined frames and regulations. Instead,
they took time at brand building and liaising with clients. Rather than designing according to their own whims, they carefully
offered their customers appealing choices.

In the Wuhan Molding Show House, for instance, the clients asked for classical elements. While including these elements
was not difficult, Ajax found the real challenge lay in breaking with tradition, and moving beyond the expected. In the end, they
drafted two proposals; the first was a generic classical design, while the second built upon the moldings found in traditional
designs. Where molding served ornamental functions in elassical designs, One Plus gave it more prominence. In the end, the

client was impressed with the their intricate and elaborate concept. Ajax and Virginia's efforts won them the Asia Pacific Interior
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DESIGN & LIVING

Books and Chandeliers, Pixels and Drifting Clouds

Both Ajax and Virginia agree that once they find a certain theme for their
design, related ideas quickly emerge. Given liberty, like drifting clouds and flowing
waters, their inspiration becomes boundless.

The Wuhan Pixel Box Cinema adopted the pixel as its theme. The grand hall
box office features a curved enclave with an oval body and a round top. The structure
was built with over 6000 reflective steel panels. The audience, enclosed in a world of
mirrors, finds reflections of themselves in moving images. Images shift between the
reflective panels, until one cannot distinguish the original from the reflection, or the
movie from the reality.

When designing the Shanghai IFC cinema, the designers used another trick.
Conceptualizing images without borders, they mashed moving images into drifting
clouds. For the Beijing Kubrick Bookshop, they used a books and chandeliers theme.
The hanging book cupboards, inspired by books stacked together, symbolized
the connection between books and people. Similarly, the chandeliers and cables,
modeled on network cables found all over the country, represented the online world
that connects every family in China.

To me, these three designs are quite unrelated. But, as Ajax and Virginia
explain, a designer must always twist and turn in order to find the connecting dots of

daily life and extract new meanings from different frames.

Hong Kong to the Mainland : From One Frame to Another

What limitations do the designers face in Hong Kong and Mainland China?
Both referred to Hong Kong's high real estate prices as a major challenge. Also, from
Central to Shang Shui, from fast-food chains to grand hotels, Hong Kong developers
often request the same pompous style. Once Mainland China used to value Hong
Kong designs. Now, their expectations have been influenced by an influx of foreign
designers.

Despite raised expectations, competition in the mainland industry is not as
keen as in Hong Kong. Ajax mentions how he sees plot after plot of un-developed
land while taking the train across the country. China, he believes, will continue
to be a vibrant market, without any risk of saturation, for years to come. The two
designers hope that they will one day see the same vibrancy in Hong Kong.

In the meantime, they will continue navigating between different frames,
slowly molding the city into a special place that can be lived poetically and designed
practically.
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