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Wuhan Panlong

Plaza Yinxing Cinema

Kino . Cinema



GOLD INTERIOR ARCHITECTURE

PROJEKT . PROJECT

Im Kino abgespielte Filme sind Bilder, die von der Linse

f die Grofbildle nd projiziert werden. Dieses Vorhaben
onstheorie als Thema an, indem es d hrend der Projektion
idenformen vom en Raum subtrahiert. Normalerweise
fen dem |'7|"LI' raum LI“|“.' nte hinzuflc
loch umgekehrt vor, indem sie ssen 33
1vom Gesamtvolumen subtrahierten. Movies played in cinema
are images projected from the lens of the projector to the large screen. This
project applies the theory of projection as the theme by subtracting the pyramid
shapes formed during projection from the entire space. Normally, one would think
of adding elements into the interior while designing. ————— This time,
designers used reverse thinking by instead subtracting 33 pyramid shapes from
the overall volumes, resulting in these irreqular, faceted spaces.

2M.

JURYBEGRUNDUNG . STATEMENT OF THE JURY

rend der Kino-
e Interieur-Konzept
1 ymetrischen
>m lebendigen Spiel von Licht
onistisch und spannt damit auf
: sch und inhaltlich einen Bogen zu den
Anfangen des Kinos. The interior concept, based on the idea of reducing typical
pyramid shapes formed during cinema projection, creates a very special atmos-
phere. ————————— With its geometric forms and perspective alignment, in
addition to the lively interplay of light and shadow, the design has an almost
expressionist feel, making it intelligently trace an arc back to the beginnings of
cinema with regard to architecture and content.

Auft:aggeber Cllent
linment Ma 1ent Co., Ltd., Wuha Linina
Archltektur/ Entwurf Archltecture/ Concept

One Plus Part

Virginia Lur

www.onepluspart
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WINNER INTERIOR ARCHITECTURE

enhang mit den S
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PROJEKT . PROJECT Dieses Kinodesign steht in engem Zu
und horizontale Rasterlinien, um jede Szen F |I|. se [ S ZU zei e
neu darstellen. Man sieht eine Vielzahl von Linien, d Kino verstre i enn man s > des Designs a IL_ t,
wirden die Designer die Design- und Entwurfs-Softwareanwendung Autocad 3D verwenden. This cinema design is deeply correlated with the
scenes of the films. The designers use vertical and horizontal grid lines to draw each scene of the film set, as if reimagining the whole film
right in front of the audience’s eyes. When one looks at the interior of the design, it's as if the designers are using the design and drafting
software application, Autocad 3D, to draw simple grid lines one by one until the draft of the design is completed.

der Filme. Die Des q'u-:' verwenden vertikale
ilm direkt vor de les Publikums

ist es so0, als

e

JURYBEGRUNDUNG . STATEMENT OF THE JURY Das De r das Kino I,iJ"'}['i/‘ das Thema Film
nierende Konstruktion aus winklig Oberschneidenden horizontalen und vertikalen Linien, die dem Raum in Verbindung mit eine: durtl
dachten Beleuchtung eine eigene, unverwe bare Identitdt verleihen. The desngn for the cinema translates the theme of »film scenes« into
a fascinating structure of horizontal and vertical lines intersecting at right angles, which, in conjunction with sophisticated lighting, lends the
space its own unmistakable identity.

SHENZHEN CINE SKY CINEMA

Kino . Cinema

Auftraggeber Client |
Cinemapro Ltd, Shenzhen, China
Afchltektl]f / Entwurf Archltecture/ Cuncept .

One Plus Partnership Limited, Ajax Law, Virginia Lung, Hong Ko ng Kong, www.onepluspartnership.com
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WINNER INTERIOR ARCHITECTURE

NANJING OMNIJOI

PROJEKT PROJBCT

Uber den
und

ften des Kiesels perf illustriert.
Rain flower pebble is a characteristic of the
area of Nanjing, China. The pattern of the
pebble is a gradual change of colour layers;
different colours are layered on top of each
other to create a rich colour variation. This is
also why these pebbles have a high collec-
tor's and artistic value. The designers have
perfectly illustrated the characteristics of the
pebble by using brown stones in different
shades to convey the gradual change of col-
ours throughout the whole perimeter.

JURYBEGRUNDUNG .
STATEMENT OF THE JURY
Die au 1en senkrecht von der De

faszinierende Spiel der Farb Breits vor
dem Film in eine andere Welt gefihrt. The
installation, consisting of countless elements
hanging vertically from the ceiling, interprets
the characteristic play of colours of the rain-
bow pebbles of Nanjing. This impressive
design not only makes a striking reference
to the region, but it transports the visitor to
another world through the fascinating play
of colours even before the film.

INTERNATIONAL CINEMA

Kino . Cinema

Architektur/Entwurf . Architecture/Concept
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WINNER INTERIOR ARCHITECTURE

PROJEKT . PROJECT

Liuzhou, China liegt am Ufer des Liu-Flusses —
einer der HauptflUsse, die durch Liuzhou
flieRen — und ist berihmt fir seine geschwun-
gene Form. An beiden Ufern des Liu-Flusses
haben sich viele Familien angesammelt.
Wahrend der Fluss alle miteinander verbun-
den hat, wachen sie Uber dieses Land und
koexistieren mit der Natur. Die Form des
Flusses erinnert an Filmrollen, die einen Haupt-
bestandteil der Filmproduktion ausmachen.
Liuzhou, China is located on the banks of the
Liu River, which is one of the main rivers that
runs through Liuzhou and is famous for its
curved shape. The two sides of the Liu River
have attracted many families. While the river
has connected everyone, they are also guard-
ing this land and coexisting with nature. The
shape of the river is reminiscent of film rolls,
which is one of the main elements in movie-
making.

JURYBEGRUNDUNG .
STATEMENT OF THE JURY

Das Design Ubersetzt das Thema »Filmrolle«in
eine skulpturale Installation, die das ikonische
Bild des Uber die Rollen im analogen Projek-
tor laufenden Filmstreifens interpretiert. Eine
eindrucksvolle Installation, die zugleich auf
den Fluss verweist, an dem das Kino liegt.
The design translates the theme »film reel«
into a sculptural installation that interprets
the iconic image of a filmstrip passing through
the reels in an analogue projector. An impres-
sive installation that also refers to the river
on which the cinema is located.

LIUZHOU JINYI CINEMA

Kino . Cinema

Auftraggeber . Client
Guangzhou Jinyi Film & Television Media Co.,Ltd, Guangzhou, China
Architektur/Entwurf . Architecture/Concept '
One Plus Partnership Limited, Ajax Law, Virginia Lung, Hong Kong, Hong Kong,

www.onepluspartnership.com
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WINNER INTERIOR ARCHITECTURE

PROJEKT . PROJECT

Jede Art von Film muss vor dem Produzieren
eine Geschichte haben. Geschichten werden
als Storyboard dargestellt, um die Kompositi- |
on jeder Szene des Films zu veranschaulichen,
was ein entscheidender Schritt im Prozess
des Filmemachens ist. Die Designer verwen-
den das Quadrat, um das Storyboard-Konzept
zu vermitteln. Quadrate kdnnen zu einem
geordneten Muster zusammengesetzt wer-
den oder durch verschiedene (berlappende
Methoden einzigartige Formen erzeugen.
Any kind of movie needs to have a story
before production. Stories are portrayed as a
storyboard to illustrate the composition of
each scene of the film, a crucial step in the
filmmaking process. The designers use a
square to convey the storyboard concept.
Squares can be assembled neatly to form an
orderly pattern, or create unique forms by
various overlapping methods. Square shapes
remind people of traditional filmmaking tech-
nique, using rolls of film to capture the images
frame by frame.
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JURYBEGRUNDUNG .
STATEMENT OF THE JURY

Das klassische Storyboard basiert auf einem
Raster aus Rechtecken, in denen die Abfolge
des Films in Einstellungen von Schlisselsze-
nen vorgeplant wird. Diese Raster wurden in
ein faszinierendes Interieur (bersetzt. Die
den Raum durchschneidenden Rastermatten
verleihen dem Raum eine dynamische Wir-
kung. The classic storyboard is based on a
grid of rectangles, in which the sequence of
the film is pre-planned in renderings of key
scenes. These grids have been translated into
a fascinating interior. The grid mats cutting
through the space lend it a dynamic effect.
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SHANGHAI PALACE CINEMA

Kino . Cinema

Auftraggeber . Client

Broadway Cinema China Limited, Hong Kong, Hong Kong, www.pulseonp.net

. Architektur/Entwurf . Architecture/Concept

| Pulse On Partnership Limited, Ajax Law, Virginia Lung,

:E | Hong Kong, Hong Kong, www.pulseonp.net
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WINNER INTERIOR ARCHITECTURE
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PROJEKT . PROJECT Das Proj
das Designthema mit der traditionellen chinesi Bear
strukturen, um die glatten Konturen der Ddcher zu erzeugen. Sie bezi > Tintengemalde des berihmten
chinesischen Malers Wu Guanzhong. Wu hat diverse Seiten der Architektur Chinas in Anlehnung an den Stil der impressionistischen Maler der
frihen 1900er Jahre gemalt. The project is located in Xian, which was the capital of several Chinese dynasties. The designers associate the
design theme with traditional Chinese architecture. In ancient times, craftsmen mastered characteristics of wood structure to create the smooth
outlines of roofs. They have also referred to the famous Chinese painter Wu Guanzhong's ink painting for the project. Wu painted various
aspects of Chinese architecture in a style reminiscent of the impressionist painters of the early 1900s.

JURYBEGRUNDUNG . STATEMENT OF THE JURY Das Design stellt den Bezug z en chinesischen Architektur
her. Die aus runden roten Holzpfdhlen bestehende, kunstvoll in den Raum integrierte Installation verleiht den Raumlichkeiten des Kinos eine
geheimnisvolle Atmosphare. The design makes reference to traditional Chinese architecture. The installation, consisting of round, red wooden
posts, is artfully integrated into the space, lending the premises of the cinema a mysterious atmosphere.

XIAN BONA CINEMA

Kino . Cinema

Auftraggeber . Clien

Architektur/Entwurf . Arc

hitecture/Concept

qginia Lung
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